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ments and appoggiaturas. The highest note-values in a graph rep- 
resent tones or chords of the highest structural order. Among 

notes of equal value, those whose stems reach the same level are 
of the same structural order. 

3. The relation between identical and different tones or chords, and 

specifically their structural connection, is indicated by dotted or 
solid slurs, lines, arrows or by beams. 

4. Horizontal, solid arrows (used mostly in regard to bass motions) 

indicate the direction or driving tendency of the music in general, 
or passing motions in particular. 

5 - A note in parenthesis with or without a dotted stem means a note 

expected on the basis of direct voice leading, but omitted or sub- 
stituted for in the composition. 

< 5 . Brackets of various kinds indicate either chord prolongations 
( *■ — v — ' ) or melodic parallelisms ( i 1 ) . 

7 - Roman numerals are assigned to harmonic chords only; the relative 
size of these numerals corresponds to their structural value. 

• A small Roman numeral in parenthesis indicates the chord of har- 
monic emphasis. 


XIV Notes and Glossary for the Voice-Leading Graphs 


Glossary of Symbols 


P 

N 

UN and LN 

IN 

N 

P 

Em 

cs 

DF 

M 

II 

D 

A B or ABA 1 


Passing tone or passing chord 
Neighbor note or neighbor-note chord 
U pper and lower neighbor note 
Incomplete neighbor note 

Neighbor-passing chord 
i rnbellishing chord 

Contrapuntal-structural chord 

Double function chord 
Mixture 
Interruption 
Dividing dominant 
Indication of form 


xv 


List of Sources ( Abbreviations ) 


m ed by w - Wck <w 

L ’mhZr icale >n lali “’ eA by l - T ° rchi - Ri “ rd i « c, 

~ d by p - ^ 
^™° R ^ K w°Lb“’ eA by R Blume - G - 

HAM ItZcd 

R~e Music ed' by A. T. a“ Ap ^ 

Mass. ‘ CV ' Cd ' HarVard niversit y Press, Cambridge, 

HDM HmJ/nch jer Mmikgeschichte, ed. by G Adler e , 
-p Heinrich Keller, Berlin dler ’ !nd ed - 

met T }. ^ - by C Sach, 

MMA “ Bach) ' ed ' by j 

wicm the Middle Ages, by G. Reese. W. W. Norton & Co., 


MW 
OHM 
OL 

shm 


Guillaume de Machauc, Musikdische Werke ed ,pi 
wig. Breitkopf ft Hand, Leipzig. ’ * 4 * F ' ^ 

the Oxf ord History of Music Oxfnr^TT * 

London. 7 Ux * ord University Press, Ltd., 


°Leipri g dl LaSS °' Simm,Uc he Werk ‘- Breitkopf & Hartel, 
KropflS^Y;’ ° f Mm ' C ' by A ' EinsKin - ! nd ed. Alfred A. 


XVI 

TC 

VDO 

WJO 

WJP 


List of Sources 

Sechs Trienter Codices, ed. by G. Adler. In DTOE. 

Studien zur Vorgeschichte der Or Chester suite im / j. und 
1 6. Jahrhundert, by F. Blume. Kistner & Siegel, Leipzig. 
Jacob Obrecht, Werken, ed. by J. Wolf. Johannes Muller, 
Amsterdam. 

Josquin des Pres, Werken, ed. by A. Smijers. G. Alsbach & 
Co., Amsterdam. 

Note: Sources for the quotations from English virginal compositions, which 
have been repeatedly reprinted, are omitted. 




Part I Chapter Two 


l BACH Prelude No. 21 (Well- 

Tempered Clavier, Bk I) 



a 





Ifik w * — — * 1 1 li 

r=\ 

<V. . h~ 

? tr 

f7 =» 


» 1 

"=rr 


i n y i 



i n v i 


II 

BACH Chorale 

(No. 294) 



i ii 


■ 



BACH Chorale (No. 23) 








a 

1 .J* • ■ ji ~ 

; I ^ . . 


ff==- f * - * - ~ -* S — ^ 

V 1 applied ' * » * * 

Dominant 

a li A 1* ^ ^ “ . 

** 

-s. — it — — UR 

' * • • + ■ 


= "V 1 ■ ^n--- =j: 

1 -1 1 

— r — “ 


i y i 




e 

graph III a 

f 


chorale 











V 


SCHUBERT Waltz, Op 18, No. 10 



n 




i 


VII 




MOZART Piano Sonata, A minor, 

K. 331 


Dev, 


Rec 













r 

k 




HINDEMITH Piano Sonata No. 3 


With quiet motion 









> 



/ 



I CS I 


4 



r * i i i ✓ I 

Copyright 1936 by Associated Music Publishers, Inc. ; used by special permission. 



A 








Part II Chapter Two 


I BACH Chorale (No. 




✓ 


2 D. SCARLATTI Sonata, D minor, 

L. 413 



3 BEETHOVEN Bagatelle, Op 119, 

No. 11 


Andante, ma 

f -P 

non troppo 

• 

- ^ ^ M- 

i 

— p — — 

p--*' I [j^= 

a 

l» -■ m :m ? 

W—' ? ■ 

, 

j'TT. r T ; 

=f= 

3= 

* 


1 


=f=* 


I 

> 



SCHUBERT Waltz, Op 9, No. 8 






HAYDN Minuet 




SCHUMANN Album-Leaves 
Op 124 No. 16 



° BEETHOVEN Piano Sonata 

A Major, Op 2, No. 2 

Largo appassionato 


TO cont'd 



» BACH Chorale (No. 7) 









Part II Chapter Three 









22 



23 







7 





l r 








4fl 

I 








55 




57 

a 





\ 











65 






>5 cont'd 




78 















87 















.Part II Chapter Four 











103 


104 105 



i m t x 


I E I I 



I 16 T 



107 



I Y 7 I 


108 



i m y * i 






no 

a 




Or 



I H6 Y 1 I IT Y 7 I 


C 



i m y i 



I S' 7 


y ii m# ¥ 


I 


112 


113 





116 



I Y 7 r I Iff I 7 I IH6Y 7 ! I I Y 7 I 



I Iff Y 7 X I n« Y 7 I I Iff Y 7 I 














Part II. Chapter Five 


118 


a 



JO*. — Edi 




UP" SI "Sfl. " 




TP I - 

- ^ 


i r 



_/ L_ J 

I 

" CT "" 



i ►n 6 v i 

c 



^ J _ T 

[ 



-OB *dL W 




AMJ SJL SpI 




i) 9 & 




Tp p 




- Ji LJ _ -■ 

-IT _ [ 

- P 1 


1 1 

1 I 


[” T* “ 


— ! 1 

:=t=±= 



i n 6 ¥ i 



i — > ipy 7 i 


119 BACH Chorale (No. 337) 



>H! Y 7 I 





I > n Y 7 


BACH Chorale No. 348) 




BACH Chorale (No. 246) 



i 










125 



n ¥’ i 






128 


129 


I 


» ns 

or 

n« 


¥ 


-/ Jv | I •" I 


i j J-i-4-= i 

i i * 

7s — r ^-4 — ■ — j — 

from 

g> 3 ■ i — " — i =j 

•it - ■ _ a=== — 

tfc T=p M 


J r 4--=^ 


i— n ¥ i 


I H ¥ 7 I 


b 


I 


n Y 7 i 


i 


H 


I 


f-fl J , 

fH=i 

— 


^ J-"Tl 

fH= 

N=^ 

F=rt = 1 

# f r 

r*"i! 0— 

=N= 

■—9 


#^= 

i j 

- = 

-r— 

-j - 

r 

-j-g= 

r 

=r^= : 

**=F r 




v r r i 


T 



¥ 


I 











131 CHOPIN Waltz, Op 34, No. 2 


Lento 


f itT\^ 


— J jiJ 

r 0 * — 

* » H ~ 

-f p ^=p=f= 

\ if*' J 

\mm 

mm 

Li. .yly 

^-f p 

■■■* r J 

- • ^ Hr* 


, 0 m 

& m 0 ? f 

■ 



aJiJZ 

2M= 

K r 

a 

^ - == 


r 

p— 

— ife?* ^ — 

i 

► 6 

Y 


32 BACH Gavotte (French Suite 

No. 5) 



133 BRAHMS Piano Sonata, F minor. 

Op 5 




a 















140 


BACH Chorale (No. 330) 



141 SCHUBERT Waltz, Op 50, No. 1 



142 CHOPIN Waltz, E Major (Posth.) 



143 MOZART Piano Sonata, C Major, 

K. 545 



144 SCHUBERT Landler Op 67 No. 5 



145 BACH Chorale (No. 346) 








147 


BACH Little Prelude, C minor 








152 BACH Prelude No. 1 (Well- 

Tempered Clavier, Bk I) 





c 
















C. P. E. BACH Minuetto 



f=. n i -^n 

-J"V 1 

lm? ■■ J. - ■> J -+ r_> d - == 

fe uk b >> J — |L- — T b Ij-^~ *=1 

f-> ft ,<Tr — 1 

*•"' ' J ~nd- — H 

: -f— 

\tr_ p \r £tz — i -t an — l_L, — 

a 

EJ_ — Ip — — — - — 

d== 

|J. , J 


— — - 1 


v 

I 


155 CHOPIN Waltz, Op 69, No. 2 

Mod era to 



156 


JOSQUIN Missa: Range lingua 



car 


na - tus est 

[From DAS CHQXWERK , Vol, f] 


40 


157 


^ 

=f= 

.j | x^i=: 


1 -J 



fl 


*fF 

* 

* 

^ f 





I 


158 BACH Prelude No. 6 (Well- 

Tempered Clavier, Bk I) 



16 0 BACH Chorale (No. 11) 



- ir J J=j 

-4 — 4=n 

— n 

r-4 — „ 


r -■ r 



-f = 




■d- b ; 

4= 


o 









160 cont'd 



162 BACH Chorale (No. 366) 



163 BACH Chorale (No. 367) 



J J J 


r r r fr- • 

Wr^-‘ — 

jj ^ 

J==3l f— 

' r r 





I W Y I 







168 




170 BACH Little Prelude, F Major 




\J\ cont'd 



174 BACH Chorale 



(No. 233) 


1 









175 


BACH Chorale (No. 367) 



I 


by i 


176 BACH Chorale (No. 362) 


,A--\ i 


, j 

Si : 

H=f= 

i J3J 

J '- L » n 


m m A 

P“MT . 

jf r 1 


a 

rJ# 





Jr # 










ID , 


= r 



17 c 

LI 

^ ..'V ~ r 

2 _ _ 


v # » ^ ■ ^ 


-W- g ■ ^-.= 1 

3 = 

F — 1 


|— - ■ , 





b 


r£| 





#=- i 

py. =t 

i — — * 

3 — — f 

JSt=i 

9* f 

*=\ 

a. 

— 

?- 

7~ 

J * 

6 





i m y i 


46 


Mi 


bMLn <^noraie ireiers inu. ,lo 7 










79 BACH Chorale (No. 110) 


r 

i 

m h 

~r 

■i jtjj : 

iCN 



^■-r :5 r " 11 





181 


181 cont’d 

b 



* 


182 BACH Chorale (No. 42) 






3 MOZART Piano Sonata, D Major, 


K. 311. 



*4 JOSQUIN Motet: lu pauperum 

refugium 



Tu 


a 


EE 


Et 


pau - pe 

j-j. 


m 


rum re - 


J- J. 


r=F 


fu - gi 

^ 


um, 




XX 


[From HAM, Vol. I, No. 90] 




■v 

E 



185 GIACOMO FOGLIANO Ave 

Maria 



186 BARTOK Piano Pieces for 

Children, No. 32 






51 






l86conf'd 

a k 



X 


=ip= 

K ^ 


2 : 


£ 


s 









b 




c 



X 


K 





ef= 




87 







XX 



n 6 y 7 


g^J J J 


— d 

... ■ 

1 r 

=?= 

-f— 

— — 0 

j "j 

g~" — q 

+ 

J 

Li 

—jjg-y- . 

— r r r 1 

=h= 


0. 


1 


n 6 y 7 


1 



f 


a 


13 ' 




ZZ 


£ 


IQ 



f ^~ i =j=j 

t^-f— f 


§ 


Agife 


4 J 


n 


13 


from 



niY 7 1 


1 


* Is Y 7 I 


I p If 


189 





or 



> I 6 Y 7 


T 



I -BY 7 I I P I 


M 


I 












i ns ¥ i x 
















cont'd 









98 MOZART Piano Sonata, F Major 

K. 280 ' 



56 


199 MOZART Piano Sonata, C Major, 

K. 279 



200 BACH Courante (Partita No. 5) 





J A 




201 MOZART Piano Sonata, C Major, 

K. 279 



57 









202 HANDEL Double 



203 MOZART Rondo, A minor, K. 511 


Andante 


It -n- 

--K 




p 

fir>~ 

— | - ■r-f * *-*— 

■ 

— f " 1 \ r — n— 

T- Jfi-P r T 

cresc 

■ ^ \ v — r~— 

f ff p k *=*== 

P 

pffrr C±J I 

..5J1 


--r|Ti- Ji 

pf- p-- 

r* r 

f- f- 

t r =i 



205 MENDELSSOHN Song Without 

Words, Op 62, No. 1 




206 BEETHOVEN Piano Sonata, 

F minor. Op 2, No. 1 







207 MOZART Fantasia, D minor, 

K. 397 


Adagio 





■s- 





208 MOZART Piano Sonata, C minor, 

K. 457 


Molto allegro 





209 


CARISSIMI Cantata: Mary Stuart 


b:<4 





Ah mo 


,V : fr-sMt 


E 





1^ 



- ri - re, ah mo - 


b f - a 




£ 


ri 


d, — ^ 


EE 


re 




fl/^ 


- 


[From OHM, V 0 I. Ill] 




a 



i y i n« y i 











2lOcont’d 

C 




4 


instead of 




D 6 ¥ 


r 

I 


f 


I 6 ¥ 


r 

i 


211 


HAYDN Piano Sonata, D Major 
No. 19 


Andante 


/ ft f 





Q 

■fr 7 Jr. 


\ P * 

I TV# jt *1 jT 


S 


B 3 






?[T. 











i 



n 


¥ i 


becomes 



212 


FROBERGER Suite: "Auf die 
Mayerin” 



mm 


[From DTOe, Vol. VI] 


K 









n 


tuy 


=£ 




m 




i 


n 6 ¥ i 


62 


213 


MOZART Courante (Suite, K. 399) 

Allegretto h-i 




i 


nv ii 


¥ I 


i h 6 -y i 


214 


HAYDN Piano Sonata G Major 

No. 27 



215 


FOLK TUNE 








216 CHOPIN Nocturne, Op 32, No. 1 


Andante sostenuto 



*■- - / V - I. — 1 y — — j V - — ■ ■ 

III I 


217 MOZART Piano Sonata, F Major, 

K. 280 



218 


MENDELSSOHN Song 

Words, Op 102, No. 2 


Without 




219 MOZART Aria ("Don Giovanni”) 











219 cont'd 



220 CLEMENTI Sonatina G Major 

Op 36. No. 2 



66 


221 BEETHOVEN Piano Sonata, 

E Major, Op 109 



222 BEETHOVEN Symphony No. 9 










223 SCHUBERT Ldndler, Op 18, No. 2 




I ¥ I 


224 C. P. E. BACH Fantasia 




68 


225 BACH Praeludium (Partita No. 1) 



a 



: • * • ^ 




— u-r-_ C-j* 

r t^r 

& 




*>trjT - ' 

. .. 

p''" 

^=5 

i=f 

4 

f2_ _ . 









I I! Y I 


226 BEETHOVEN Piano Sonata, 

G Major, Op 79 

Presto alia tedesca 














228 BACH Courante (Suite pour le 

clavecin, E b Major) 




229 BEETHOVEN Piano Sonata, 

E Major, Op 14, No. 1 


Allegro comodo 


f j 

) P £ 

^-..1 J 

A A 

» r j> [■ =M= 

— « 

i rn fT3~ 

N 

v i ru r 1 |- 

fpfeyfefc- ]TfC 

— *~rf-rr 


f=3r- 

J" J- 

r~t r 

V cresc. 

■ ■ 1 J J.-J 1 ■ J ~ . A 

— T" ' 

f p 

j ~ — 

* 

.. .5 

8 r J --4- 





J 





229 cont'd 



b 



* 


22 



O’ 


ZZ 




I Y I Y I 


230 


MOZAFT Trio, E b Major, K. 498 



231 BACH raeambuium Partita 

No. 5) 



72 





232 BACH Aria variata 



233 MOZART Piano Sonata, C Major, 

K 545 



7 ? 






MOZART Fugue, C Major 
(Fantasia, K. 394) 



a 





r *r f p 


i 


which avoids 



236 


BACH Chorale No. 64 



237 BACH Chorale (Peters No. 43) 



238 


HANDEL Minuet 



239 


COPLAND Appalachian Spring 



FI 


a ^ m 


i 


& 


i 


5 


Strgs. 









l 


hi: 


IP. 81, SCORE] 

Copyright 1945 by Boosey & Hawkcs, Inc.; used by special permission 



I 6 

240 


W Y I 

BACH Brandenburg Concerto 







241 BARTOK Ukrainian Song (Petite 

Suite) 



Copyright 1938 by Boosey & Hawkc-s, Inc.; used by special permission. 



242 



9 10 9 10 9 10 



5 6 5 6 5 6 


243 BYRD i a vane: The Earle of 

Salisbury 






244 MOZART Piano Sonata, G Major, 

K. 283 




245 GOTTLIEB MUFFAT Air (Suite, 

B b Major) 


/I /lit., r-n 

p.t J=ffl. rr ^ 

rrr i ^ 

Jit- Pr prp^j 

Fpf=r« 

1^ *- J 

f gg L 

•j — 

r 1 ~ 

-J 

-o : — 

^ * r f | | -| ei 1 — 

'll 

ho . 

" 

_ # 

e 

f y ; $ «= 

JU — 


L 




r 


77 








246 cont’d 




78 


"W 248 MOZART Piano Sonata, G Major, 

K. 283 




79 










OA 


250 CHOPIN Mazurka, Op 41, No. 4 





I 


w 


Y 


I Y 


251 


CHOPIN Etude, Op 25, No. 5 


Vivace 


I 














a 



m 


mm 


253 


a 


254 


N 







9 


zz: . 

"X" 


< 5 » 


SC 



T 


n§ 


f 


i 


b 



becomes -- E* 

J J 2 -_^3 S «C Z - =! tg 


r r 

I 


becomes ^ 



Y 


^ 

r r 

I 



n 


BEETHOVEN Piano Sonata, 
G Major, Op 14, No. 2 


Allegro 



254 cont’d 




b 

pf# — = — 

-1—^^ _ __ 

* ■ ■ ■■ — — 

"» ' - — fij 

2 

i 

i 

! 

t 

3 

1 

b- 

i 

"d 

f -■■ i 

■■ — M ... •* 

f t r - w ■ - —r 

^ ~ — Li 

~ A A 

*% 




/ 

v — y--' 



i n 6 y i 



i F Y I 



becomes 



83 



a 


b 


c 



d 


f^-Ak»_i- J 


L—~ J— ~—±I3 

[=t=^ 

^ T-g- ~ Z ~- 

- 

r 

=£== 


■ d • :. : 

r 


256 

a b c 







I Y I IL 6 Y I 








i a 6 y i 

i 




263 



86 


1 


263 cont’d 




divided through 
interruption (||) 



I V I I ¥ I Y I 

(D) 

s6s BEETHOVEN Piano Sonata, 

E Major, Op 14, No. 1 



(D) 







266 


Presto 


HAYDN Symphony, G Major, 
No. 100 






ZZ 


CL 


E 6 ¥ I 


167 


MOZART Quartet 


( "Don Giovanni”) 

Andante 


— : ~ - M r i 1 1 1 J, J 1 p 

Non ti fi-dar, o mi- sera, J; — 1 - - 1 - ■ 


di quel ri-bal - do cor! 


fete- - -j 

u — J-t— 




7 

' 

p 

d-i_4 


if. 

* — 


— #■ — s: — m — x 


=E ©*~ 






i n 


Me gia tra - di 


quel bar - ba-ro, 

j r j 



k 




te vuol tra- dir an - cor! 





267 cont’d 




268 BASSE DANSE 




8? 










Part II Chapter Six 




V I 







273 JOSQUIN Motet: Ave Maria 




re - stri - a, mun 


dum re - plens lae 


t i 


ti - a. 






re - stri - a ? mun- dum re - plens lae - ti 



a. 


[From AM, P. 9] 


273 cont’d 



274 CLEREAU Missa: In me transierunt 




¥ 


i 







276 BACH Chorale (No. 5) 




n y i 





279 


ii Y I j ^ 

SCHUMANN Bunfe Blatter, Op 99 


Ziemlich langsam 




I 






280 


BACH Prelude No. 7 (Well- 
Tempered Clavier, Bk II) 



SCHUBERT Landler, Op 18 # No. 10 


/ST L>. b. iff 1 - n 

1 If \V r Ll \~l — 

— y t t 

1 w.i — A- % WJ 

1 — 1 PZ 


— r- - -A “ 

) V 3 

L_ _H 

-i 

# 

r ■♦trHr U — ^ • 

I #-=- ^ ' — 

\ -r* ?- UK I 



— ^ — — ■ 3= '=$ 

r 


283 CHOPIN Etude, Op 10, No. 4 


Presto 


A 



F 

4~V» ij 

4— * 1— L 1 T 

r LJ"1 J 

. 1 

T7 

^ 7 ^ J 7 ~- ^ J 1 — ? — 

k~T [1 

ip 


v 

I 


96 


284 CHOPIN Mazurka, Op 63, No. 2 



^8» CHOPIN Mazurka, Op 24, No. 3 


Moderafo 


* moaer 

Wpfr 'si , J - 

aro 

^ r p — 

— ■ F 

WH — ^ — x5fc — =-■ 

p JJ- p j 

m 

=l f — tt 

I 

Y 

r 


286 


SCHUMANN Der Nussbaum 


Allegretto, 







287 


SCHUMANN Dichterliebe, No. 5 



288 BEETHOVEN Piano Sonata 

E b Major, Op 31, No. 3 




289 BEETHOVEN Piano Sonata, 

E b Major, Op 81a 








290 RAVEL Rigaudon (Tombeau de 

Couperin) 

i 



Reprint permission granted by Durand c-t Cie, Paris France ■ 
Copynght owners, Ellon- Vogel Co., Inc, Ph.Udelpbi ‘ K-nna. 










291 



293 SCHUBERT Waltz Op 127, No. 3 




100 


I 


294 SCHUBERT Piano Sonata, 

D Major, 




i ¥ i i nr y i 


295 SCHUBERT Waltz, Op 10, No 6 





m y i 








296 SCHUMANN Humoreske, Op 20 


Presto leggiero 



297 CHOPIN Waltz, Op 64, No. 2 



BEETHOVEN Piano Sonata, 
C Major, Op 2, No. 3 


Allegro assai 



TO? 


298 cont’d 






2 9 SCHUMANN Pantasiestucke, 

Op 12, No. 3 






300 LISZT Liebestraum (Nocturne 

No. 3) 


Poco allegro, con affetto 




104 


302 



303 SCHUMANN Scenes rom 

Childhood, Op 15, No. 1 



304 CHOPIN Mazurka, Op 17, No. 2 

* 



Lento, ma non troppo 



r n i , 

& m 

M* 1 

ft >«- 

> — 


V 

W m J " 1 " 

J 






— * — r 

/ 

w 

m m 

* 1 

H 


i 

IPirTi i 

m m 




m j 



- — - - - | 



... i 



■ 



* 

JL t±i ! 

— i — 

■ ' 1 — =■ *■ 





ins 





wv., ,v.yi/nni>( /AiDum-Leaves. 

Op 124, No. 10 




106 


307 SCHUMANN Album-Leaves, 

Op 124, No. 5 


Sehr rasch 





in7 










I I 


wi y ir-vi ^ 


MiDum- Leaves, 


Op 124, No. 10 



Mit Lebhaftigkeit 


* ▼ v 

/iwM i V4 1 m y r\v* u 


* 

: :: j 

y 1 n 

i » N 

JT 

7 ' * 

y -‘ a < 

In 7 T 

jWKE 

— * * • 

==*- -ar ■ 

irrf 

p£k-l j. 

- <fcbU 

J_ - 


Ejr ^ JJjj- ^ 


i 

- J 1 



106 


307 SCHUMANN Album-Leaves, 

Op 124, No. 5 


Sehr rasch 






iny 








308 BRAHMS Intermezzo, Op 118, 

No. 2 

Andante teneramente 





ins 



3H0 SCHUMANN Aur dem Rhein 



Ziemlich langsam 

A+J. -H 


W 



Auf dei - nem Grun-de ha - ben sie an - ver-borg'- nem 


Ort 





I 


m y 


i 

















PIS 1 * 


Oil 


CHOPIN Mazurka, Op 59, No. 2 


Allegretto 



a 





IOTI Ir ill — — . 

£ ^ j 

— #- — ' — - n 


: 

S, 

£ . 



312 


I 


BACH Chorale {No. 55) 




no 


313 BACH Chorale (No. 177) 



-t |L 

-^■J i J r 


d=^ .R-H 

ft 

— Cn 

SP — — r 

• * ?- f=\ 

A j j j 


-* * •hJ-#- — - 

rr r ]*r 

F ■ 

—B m : : 

r 

=4- 

' - | r- u j»- 

— 1 (- 1- 

r-- p i 

^ 1 

r- lt [j u t 


Lpj 





I 


¥ 


I 




F ¥ I 









CHOPIN Mazurka, Op 68, No 2 
(Poslh.) 


Poco piu mosso 








from 



i m y i 



I E Y I 


3 8 HAYDN Piano Sonata G minor. 

No. 44 


















^ PURCELL Overture, "Dido and 

Aeneas” 


Lento 




0 PEERSON The Pri merose 


319 cont’d 



Copyright in U,S.A. and ail countries, 1925, by Oxford University Pr 's London ; used by special permission. 



_ A 

* CS i Y I 



CS I Y I 














i n 6 ¥ i 


zz 






352 


& 


Z 2 


ZT 


27 


i cs i n* ¥ i 


323 


COUPERIN La Bandoline 






324 cont'd 



SCHUMANN Piano Concerto 




325 cont’d 










327 BACH Chorale (No. 320) 





328 


BACH C horale (No. 280) 



V 


329 HANDEL Courante (Suite No. 14) 







n ¥ iy i 



i 


It Y 


I Y I 








330 SCHUBERT Impromptu, Op 90, 

No. 2 




i 


n 


v 


i 








331 VAUGHAN -WILLIAMS 


, Symphony No. 5 

Moderato 7 ~ 


Ji. 1 4== 

-A 

i i j=] 

-j~j J J -1- 1 


g -= 

f U- r r 


p p ~ 

=N= 

t— r — 

l [P. 8, SCORE] 


Copyright 1946 by Oxford University Press ; used by special permission. 


a 

H i 

IN . I 

■ i . » i . J _ 

y /g » ^ 

&=* 

1 I 

tep s — ■ — • = / ~ r* . m -2&- 

« / / © a 

■ — — * #*■ 'ir_ri _E i£ Jut " ' ^ LL 11 

— 

r * 3 

V 1 

9 



CS I* CS VI 


b 

IN 

1 J i 


Le* 

I, • % 




fj> ■ ■ = M ~ 

J 

TPTW- ■ — 

I 

■ , 

9- p 

? — | 

9 — : 

i — 

9 

1 

1 

?■ 


CS PCS V I 


332 


MOZART Rondo, K. 494 


Andante 



ann 









334 SCHUBERT Tauschung 



i — y i 


335 WEBER Overture, "Der 

Freischiitz” 














3 ® 6 HAYDN String Quartet, Op 76, 

No. 4 

Allegro 



i 



i=g_. 4 


i~ ' j— H 


L — j 


” 6 ' 

W — 

5 § 

» 1 

5 R 

— w — — — j— 

C r* 

h* 


s° 5 5 65 65 


337 SCHUBERT Piano Sonata 

B b Major 

Molto moderato 



26 





n ¥ i 


d 



d 1 



— r ■ ■ -i 



Ah c 

¥B < 

j 4. 

e 

i 

— J — J — -i 

: — | — : 





4 i 

4 i 

&■ ■* 

1 

§ 

rrp — r r . u 

® .... — 

~r " ■ n * _ 



# 




** 


i 


M *f— ' 

» 

'f ( 

n \ 

: i 



107 












343 



344 



or ' 

( meas.2) J 




inn 









350 


CHOPIN Mazurka, Op 24, No. 3 


Moderate 



a 

sfefc=a 

— -*■■ "" 

— r»— " » ■■ ■-' - ^ — — - 

-• — =B* ..Jr-——., 


>■ 

S> 

V 




^ kf: ■. -:=g:-^==E= 






I 


k t* . — 

0 

^ — 

ItfL - . 


s> 

jZEEjfe 







351 


WOLF Schlafendes Jesuskind 


Sehr gefragen und weihe yoli 



isi 




ppp 


ife f “ 'l ill 


XJ 








k 


»• 


«=Si==3=Pi5 



h 






*- & V f 


r rr 




25 



nft y i 











b 


(52 


□ 






r ~t- = 

hr 


_ p- — ^ — 

. . rL. 

- — ■ ■ - — 



r - W -■ — - 


x ^ n« y i 




(53 



b 



r~-~ rfl 

C — ^ 


p-=A" -- 7-— r E 

>■ =S=fl 



: ~ s 

r - 


p — r~f 


I- >IY Y I 


c 



* 1Y 


I 


Y 


I 


354 


a 


d ju 

W 


s 


I I' V I 



* 












CHUHN Mazurka, Op 30, No. 4 


Allegretto 




353 SCHUMANN Novelette, Op 21, 

No. 2 

Ausserst rasch und mit Bravour 





135 











359 CHOPIN Mazurka, Op 17, No. 4 


Lento, ma non troppo 




a 



360 WAGNER Siegfrieds Rhine 

Journey ("Gbtterdammerung ”) 


Rasch 



v 

F 


136 


361 CHOPIN Mazurka, Op 7, No. 2 


Vivo, ma non troppo 


-H5— J C C — 1 

f 4 

» a 

i IP 

P 

*jL 


■ P^TT - 

iE 

ZS Z— p . 


(20) If 1 — "• 

^ 1 -r ■ f= 

_3 1 





Jk — — J — — 1 

pl-i-rhj 


(i^ .T -jm 

— :j[p — 

= i^ =r T» j 

P ^ 

^7T"> — , 

— * y — 

Ld 

- 1 -- I 

j-fe 



fc) 

a 



i 










362 CHOPIN Mazurka, Op 6, No. 1 





362 cont’d 

d 




363 SCHUMANN Novelette, Op 21, 

No. 8 



















363 cont'd 







140 





>n 6 y i 



i >II 6 ¥ i 


from 



iz 






i 


§ 




^ ^c. 


- i 


I 



141 







364 

a 



I ¥ I 





366 SCHUBERT Trtinen regen 


Ziemlich langsam 



v— — — ^ __ 

I H ¥ 


142 


367 WAGNER "Gotterdammerung/’ 

(Act I ) 




368 




I K‘— *1 I 

369 


becomes 
















370 


a 


b 


J J 1,^ 

.j j=i 



j , i 

J t j | 

psHfH 

F=rHl 

nrff 
^ = — 

F— ■==i 

$ 


HI 1 . , It 


aL 

6?— 


— : 



=^=e3t=f?= 

* 


o 


I 


Y 


I 


I 


Y 


I 



371 


WAGNER Prelude, " ristan und 
Isolde” 



Langsam und schmachtend. 



372 


373 




i 


W 6 


¥ 


I 


374 



■» 






a 


EZ 


m m 


n»r 

Phrygian 


f 


instead of 



375 BEETHOVEN Piano Sonata, 

C # minor, Op 27, No. 2 



376 WEBER "Der reischUtz (Act II, 

No. 6) 













377 r # STRAUSS "Ariadne auf Naxos” 


Mezzo movimento 



[P. 216, PIANO-VOCAL SCORE] 

Copyright 1912 by Booscy & Hawkcs, Ltd, ; used by special permission. 




ML 


378 CHOPIN Nocturne, Op 27 No. 1 







Spin. Y 









380 PROKOFIEFF Gavotte, Op 77, 

No. 4 



Copyright 1945 by Leeds Music Corporation, New Y^rk, N. Y. Reprinted by permission of copyright owner. 




38i R. STRAUSS Don Juan 


382 


WOLF In dem Schatten meiner 
Locken 


Leicht, zart, nicht schnell 



In demSchat- ten mei-ner Lo - cken schlief mir mem Ge - lieb - ter 














380 PROKOFIEFF Gavotte, Op 77, 

No. 4 



Allegro moderato 










=i 


i 



pppl 

! 13 


g ril : 




i 


if 


i 




b 




SI 


Copyright 1945 by Leeds Music Corporation, New Y^rk, N, Y. 



Reprinted by permission of copyright owner. 



I KYI 



381 R. STRAUSS Don Juan 



382 


WOLF In dem Schatten meiner 
Locken 



Leicht, zart, nicht schnell 


mol to rit. 



pi 


In dem Schat - ten mei-ner Lo - cken schlief mir mein Ge - licb - ter 



( 5 ) 



ein. 


Week' ich ihnnunauf? 



jB = 

it t 

- t " bp — 

(10) 

" ^ ” 


1/ 

Iffi- l — n 

SL 

v fa 

■ ==i 

p ti. k. - — z 

: 7~T. : — r 


Ach nein! 















382 cont'd 



383 BEETHOVEN Piano Sonata, 

C minor. Op 13 


Adagio cantabile 






i«;r> 


383 cont’d 



384 SCHUBERT Piano Sonata, 

C minor 



C/ 








384 cont'd 







t YI ¥ I* 


TL Y I 

M 


385 SCHUBERT Pause 


Ziemlich geschwind 

m 





Nun lie -be Lau- te, ruh'andem Na - gel, hier f 


und weht ein 


385 cont’d 



Liift - chen ii - ber di 


Sai - ten __ dir, und streift ei -ne Bie 
3 

% 


ne mit 




ih - ren Flugelndich, da wird mirso ban ge, 'und es durchschauertmich. 




War- um 




( 60 ) 


liess ichdasBand auch han-gen so iang? 


m 




fliegt s um die Sai - ten mit seuf - zendem Klang. 


1st es der Nach-kiang- 
















385 cont’d 

** I Wr tr i ' i i I,., i f is Pjj \ c^ T 



i 




_ mei-ner Lie - bes - pein? Soil es das Vor -spiel- neu-er Lie - der sein? 







s 






MAHLER Das Lied von der Erde, 
No. 6 


I 



Ich — su - che Ru - he, Ru-he fiir- mein 



Copyright 1939 by Boosey & Hawkes, Inc.; used by special permission. 


154 


386 cont'd 



387 CHOPIN Mazurka, Op 68, No 4 

(Posth.) 



Andantino 





double mixture 


155 














* ¥ I 1YI 


double mixture 



±g 


* 


% f -g> h £ f= : 

^ ^TST & 




s 




I 


EZ 


in 


22 


♦ ¥ I ¥L Y I 


double mixture 


388 


MOZART Piano Sonata, F Major, 


K. 280 

Adagio 



a 



it 


N 


EE 



7* h§ 0 t-4 



N 


t| 



3 


» 


If 







(Jt) 




N 


I 


nt 


¥ 


H (for I) 


Y 


I 






156 










390 HAYDN Piano Sonata, F Major, 

No. 29 




391 


SCHUMANN Forest Scenes, No. 6 


Massig 


(tefcjfrc f - jj J~j | 

i=EE3== 


M~ ^ — ^-==1 

)*r ’ l i- 

L ,*5m f 


—fo-* — - — — 



-J- l i • jt -1- 

1 •'ij: 

1 I'J. jgig r 

=F — V 




i 










393 CHOPIN Waltz, Op 64, No. 2 


Tempo giusto 




# b. * 


* 2e5. 




394 SCHUBERT Piano Sonata, 

B b Major 


Molto moderate 






















394 cont’d 







162 
























399 



Part II Chapter Seven 















402 LASSO Motet: Recordare Jesu pie 





is 




Re - cor - da 








re 







^ J J3 

re - cor - da - 


4 s 


Re - cor 


-da - 


- re, 





Re 


cor 


-da . 




re 


6 : 


L.:i 


Re - cor - da 


4, 




■ in 


r 


cor 'da - 


m 




I 




Re - cor -da - - - re 



166 


i 


402 cont’d 





( 12 ) 


IS 


i 


■Ij-j i j 


e. 


quod sum cau - sa 


$ 


tu - ae vi - - - ae 


sum cau 





& 


: i p 


sum cau - sa, 


quod sum cau 


sa tu - - - ae vi 





n 


ne 



o 


ae 


z z 


sum 


cau 


u 

sa 


'xs 

tu 




ae vi 


ae 





32 


quod 


sum 


cau 


sa tu 


ae 


vi - - ae 


[From 01 , Vol. f: 












oAi>l(JLDI Balletto: Speme 
amorosa 



[From SHM, No, 20 J 









« 


168 


404 WAGNER "Tristan und Isolde 

(Act II) 






zei - -gen; wie floh' .ich.wohl das . Land. das al - le Welt um-spannt? 
















405 FRANCK Prelude, Aria and Finale 


Allegro moderato e maestoso 



1 


b 



5 5 5 5 



Em Em 


v 

i 


405 cont’d 



a cont'd 


N 





8 5 5 


Si 


t* 


i 




\ 





r 


% 


i 6 


j 


EZ 




h - : 

Y I 1 


of N 


M 


Y 




















406 R. STRAUSS Quintet ("Ariadne 

auf Naxos”) 



Copyright 1912 by Booscy & Hawkes, Led, ; used by special permission. 



407 R. STRAUSS Quintet ( Ariadne 

auf Naxos”) 


Poco tranq uillo 



Copyright 1912 by Boosey & Hawkes, Ltd, ; used by special permission. 







408 BIZET Seguidilla ("Carmen, Act I) 


Allegretto 

[) pp e leggiero 



Pres ties \ rem - parts 


de Se . - vil - 



17 ; 
















4Utf confd 



* ^ 



dan - ser la 


Sc-gue- dille Et boi re du Man-za- ml - la 

* 

n 




* 



174 


TT 




408 cont’d 




Q cont’d 



E Y I 


175 










409 cont’d 

b 



i ir y i 





410 HINDEMITH Piano Sonata No. 2. 



Copyright 1936 by Associated Music Publishers, Inc.; used by speaal permission. 




b 


* 

, 1 

-1 r- 



» bh» - 


l=| 

° 1C 

y=m 



) 1< 

t — bfr- 

3 1 

h- b p--jfe 

0 

it=| 

A- 

-1 

i ■ 




177 















Copyright 1944 by Associated Music Publishers, Inc, ; used by special permission 


412 COPLAND 3 Excerpts from Our 

Town,” No. 1 


Moderate, with calm 




17ft 


411 cont’d 


n 



412 cont’d 



■"'T 

g_ — ft 

1 f| 

h- « 


d=F 

r 

34j Id= 

(«H^I 

a 

mf 

9 

■ — U— 

■i 

s 

— fc 


9 i— 

'7 

\ 






9 

T* — 

P ' 

e==3- 


5> 

9 

— 4^ 

S- ttiy 

G- 

B? 


5* 

_ LZ_ 


t ^ 



M 


* 













413 



WAGENAAR Ciacona 

Adagio 

l^ j-h)- jjj 



Copyright 19^2 by E. B. Marks Music Corp.; used by special permission. 



D 


4 4 MARTINO Sonata for Violin and 

Piano No. 2 


Larghetto 

0 lt i4t 

L . bw 

i- — - 

j 

— T 

pgl Jfr. 

r^i 

1C- 



iHI? iiife 
w * i — i p c# — 
— ^ 1r 

— f — 


Copyright 1932 by Editions R, Deiss; used by special permission of Saiabert Inc. 

a _ 



180 


415 RAVEL J eux d’eau 


Allegretto 





















416 COPLAND Piano Sonata 



182 


415 cont’d 

a cont’d 


“ITS ^ t 






*Z 

i. 

r 


v : » 





# ?-= 

ifR m tt# - wfim n «— 




" — ■ 

I- ii— -tr# 

r nn* S* tf-Z -U- 




~ r^n \ 

* tf* 

15 

.? 

_ — km km \n 

hs 

4 

: JU 

y&) 

a i 

-■ *-*>■ _ .t ^ =^z=a 

— — trs : — jfl j i — ft.- ~~ ~ ' 3L» — . t=r^ 




— ^ 3S ' — 

- « " 3gE — . g— — r — ■ — Tl Kf 





- — - 



J 9 





of IN. 



/ 




416 cont’d 



8 3 







184 


416 conf’d 







Copyright 1 94 2 by Booscy & Hawkes, Inc.; used by special permission, 














416 cont’d 





Q contd 










ew — r 



416 cont’d 




FCS) 



F00 


b 







— — — . — — — ■, j 




jfy* Wm m 

b# 

& 




— - z= — : IE2 


is 


(©7) 
& 


( 205 ) 


( 210 ) 


(BKt) 


1 ^' -g^ ' ■ ■ ? ■ ' 


5 


(2K) (.221) 

; H tis^ 




jpv 





F® 

poJychord 


d 



€ 

— r 

1* 







(197-237) 

♦iLzfczh 

■0- _. 

t^-gUgjy | 

j — “ 


1S7 












417 STRAVINSKY Symphony in Three 

Movements 



419 R. STRAUSS "Elektra 


r— „ 

\ pp 

m ‘ jCH i — 1 

* T 

p#^=l 








Copyright 1 908 by Booscy & Hawkcs, Ltd. ; used by special permission. 


188 


420 


BEETHOVEN Piano Concerto 
No. 4, G Major 



421 


a 



m. 




IA A 



b 


ify i 



yy= 


r r r 1 

iim 

-m — 


07 





423 



424 BACH Cantata: Du wahrer ott 

und Davids Sohn 



425 SCHUMANN Romance, Op 28, 

No. 1 


Allegro marcato 





426 COUPERIN La Favorite 



427 BYKD Sacerdotes Domini 




191 



428 


MOUSSORGSKY Ballet of the 

Unhatched Chickens (Pictures 


from an Exhibition) 




429 VERDI Oro supplex (Requiem) 


Andante 



o 



ro su; - piex 




I 


¥1 


430 BEETHOVEN Piano Sonata, 

C Major, Op 53. Introduzione 




n« ¥ i 




li 6 Y l 



N 




u 


rr 


Y 


I 


431 


CHOPIN Polonaise, Op 26 


& 


i 




n 6 v i 




Y i 

















431 cont’d 



i >y I 


4m HOPIN Mazurka, Op 59, No. 2 






194 


431 cont'd 



I Y I 


d 







g* 1 -fe 

; H 

1 



r i 

» 

A 

— 

} " 

^=^£f=: 

F" 

31 



X Y I 


432 cont’d 


a cont’d 



433 CHOPIN Polonaise, Op 40 



195 










rMKiNAbY A Toye 




436 


M E N D EL . S S O H N Overture, 

"A Midsummer Night’s Dream 


1! 


Allegro di molto 




196 




437 


SCHUBERT Piano Sonata, C minor 




418 SCHUBERT Fantasia-Sonata 











439 SCHUMANN Piano Quintet 

Allegro brillante 



a 




198 


439 cont’d 



^ 



440 BEETHOVEN Piano Sonata, 

G Major, Op 31, No. 1 



441 cont’d 


* 



a cont’d 















BEETHOVEN Piano Sonata, 
a F minor. Op 2, No. 1 



443 BEETHOVEN Piano Sonata, 

C minor. Op 10, No. 1. 







200 


442 cont’d 




b 



1 — ■■ ^ 

I Y 


444 cont'd 


Q cont’d 








445 MAHLER Kindertotenlieder, No. 1 








445 cont’d 


-PP 



Un-gllick, kein _ Un-gliick die- Nacht 


ge - scheh’nl 




Copyright 1905 by C. F. Kahnt, Leipzig; used by permission of Associated Music Publishers, Inc. 



I 



on? 







447 ALLEMANDE 





447 cont’d 



[From MET, No. 39] 


fl rent'd 



I Y I 



448 


SCHUBERT Die Krdhe 


a 


L 

* _£ 

« 

i 



CE 

z==fep=ii 

hi 

i 

i 

i 

=z 


Ab .y ^ 

J 1 

^ « k# — i 

T : 

7 1 

^ 

'4 

L 

fr | 

7 

? f r-- 

(J[ 6 phr.) 

— -[£ 

* 


( for I ) 


205 







449 RAMEAU Choeur des Spartiates 

("Castor et Pollux,” Act I) 



*4-44- 

=|W~i | gh- 

9 

"L-rr^ — 

pU-J-H 

P^_ j? f J — , 

— <5 — 

/ V 

(ItfaAfea = J 



4^- ^ — ■ 

_ A 


rx" n 

=f^- 

cresc. 

4^ .b^ 


a 



I 


450 BEETHOVEN Piano Sonata 

E minor, Op 90 



is H? Y I 
olP P P 


J[ lit Y + re ' 

i m y i 




449 cont’d 





" >Y I IS Y I 

DF 



450 cont’d 



¥ 









451 PROKOFIEFF Piano Sonata No. 8, 

Op 84 






451 cont’d 





Copyright 1947 by Leeds Music Corporation, New York, N. Y^Rcprintcd by permission of copyright ow 



c s 


cs 


452 BARTOK String Quartet No. 5 


Adagio molto 




* 








452 cont’d 





452 cont’d 




Copyright 1936 by Boosey & Hawkes, Inc.; used by special permi 



CS. 







452 cont’d 

b 



I N I 

I I 

453 HINDEMITH Piano Sonata No. 1 


With quiet motion, in quarters 




452 confd 





I CS I 


453 confd 



Copyright 1936 b> Associated Music Publishers, Inc.; used by special permission* 











453 cont’d 



Q cont’d 





453 cont’d 



i 



c 



i- t 

• 

? > 

S 



—& E 

3^- 

z ? 



" -P M 


z H 


3 = 

j. : z 


I cs CS I 

















454 BRAHMS Sextet No. 2, Op 36 




Q cont’d 



onticipation of II -Y 




454 cont'd 


Q cont'd 



v 

i 




455 


DEBUSSY Prelude a I’apres-midi 
d un faune 



455 cont’d 


0 cont'd 





I 




i 


a cont’d 



b 


cont’d 









456 CHOPIN Nocturne, Op 48, No. 2 

a 





457 PROKOFIEFF Piano Sonata No. 3 


a 



v // (descending fourths} 

I 


4 




457 cont'd 


a cont'd 






457 cont’d 

b 



458 BEETHOVEN Piano Sonata, 

D Major, Op 10, No. 3 



457 cont’d 



458 cont'd 







459 


HAYDN Symphony D Major, 


a 


No. 104 

N 




459 confd 













461 


BEE HOVEN Piano Sonata, 
B b Major, Op 22 



462 


BEETHOVEN Symphony No. 7 





460 cont'd 



is 


it* m ' 5 


= - 



i* 



I 


f 6 T 6 7 ( 6 ) 

LiL 


I 


H 


461 cont'd 



462 cont'd 


Rec 


a cont'd 



(250) (2W0 (25g) (264) 


( 272 ) 


( 278 ) 









462 cont’d 

b 



( 171 ) 


ji i g 




K 


*=3f* 


5 w tti 




5=i 


( 181 ) 



(,217) 5 5 5 (£54) 

IF" tj * fr" — 


(**) 






Z 2 


Em 




Y 


I 


463 


a 



& 






BEETHOVEN Piano Sonata, 
C minor, Op 10, No. 1 


Dev. 



(118) 


(J26) 3 rd 


(136) 


ffl 


b 



it 


2 Z 


F-fr"-g 


m 


S 



I Y I 


i y r 

V ' 

of¥I 


m 


Y I 


of N 

P 


— V" 

of P 


IX 


b i ^ 




1 ■ « ■- 


s 







6 


¥L Y I 



N 

P 




ofP 


Y 


462 cont’d 



463 cont'd 


a cont’d 










464 BEETHOVEN Piano Sonata, 

F minor, Op 57 




Dev. 



& 




Z2 




22 


1* 



$ 







2Z 


b 


N N 


¥ 


465 


a 




zFE b 

12 

5 


I Y I 





i 


* 






r \ 

<0 

- rUnL — 


9 


10— 

- 

desc.S^ 

i 






i >m y r 


b 


*>;Hu ::=■== 

0 

(0 — n 

"/ if 

e=i 




c0 — ■ — 


i m y i 



i m y i 




b 


4 ilc a 

^-»T“ 

2T ;w„ m: , 


— / k 



Uflk 1 

2 

a : 

— * <7 - l r? tj 



l 1 

Of 

r i 

/ 

6 

t 

s 

0 


i m * y i 



469 



i in y i 



* 

















47 O cont'd 


c 

~tyr1r~ 

.. .. ♦ 

r — #1 

• — 

r ( if# 9 


a 


52= " 



W 

-> ! 

> 

t 


o7 

✓ 


3^ 



r * * w t I 

471 WAGNER Parsifal,” (Act I) 




C (33) (65) 


V- ^ h» .1 

• — P 

•Hr 

L 

& 


fc 


y ^ 









Cl) (33> (65) 


e 


| I - 

^ u-^-T-* 

t b # — % 

w ri 


“ fl 

• 

a. ... 

L 

V JT-s — “ ^r— #— 1 ^ — 

(t) (S) (7) (19) (23) (27) {!= 

■■ -> ~ ^ 

iiT (51) (55) 

j 

(65) 



(?e) 

(78) 



471 cont’d 

f 



i 1 

Cl) (5) ( 7 ) (19) (£3) (27) (33 - - - Si) (55) (65) (69) (70) (76) (78) 



g cont’d 













472 STRAVINSKY Symphony in Three 

Movements 



G cont d 


I 












transition to (16) 



a cont'd 






I 


472 cont’d 



E 


m 


Q cont'd 


ti 



g 


1 









(23) (2*) 


(25) 


(26) 


I 








472 cont'd 

b 





¥ 

CCS?) 



472 cont’d 




Part II Chapter Eight 



b 



I 



473 corrt’d 


a cont’d 



of 


¥ I CS 


I 






Y I 


b cont’d 



of IE 


Y I 


I 


m 


¥ I 









474 


BACH Fugue No. 5 (Well- 
Tempered Clavier, Bk I) 



Q cont'd 



I 


474 cont’d 



a cont’d 




W Y 


of JD 


s: 


W Y 





474 cont’d 

a cont’d 

H 





descending fifths 


“V* 

If 


of I 


(23 •'Z?) 



475 


MOZART Piano Sonata, F Major 
K. 280. 2nd movement 





475 cont’d 


Q cont’d 







475 cont’d 

a cont’d 

A* 



I 



r 475 cont’d 

0 cont’d 



m 


y 


i 


b cont’d 

AT 



I m ¥ i 


O 4 C 








476 SCHUBERT Liebesbotschaft 



Q cont'd 






476 cont’d 



a cont’d 












BRAHMS Intermezzo, Op. 119, 
No. 1 



Q cont’d 



Q cont’d 


E 


TTI 



477 cont'd 



Q cont’d 






E 


m 


a cont'd 



I 






477 cont'd 

Q cont’d 






cs rm ¥ i 



477 cont’d 






■v" 

i 


CS I 7 Hi ¥ I 





DEBUSSY Bruyeres 


478 


a 


A 


( 5 ) 


N 


N 


I 


itn 



5 . . * 

— rH 



— « 

"W 

■ 

*N: 

— & 

^Hr 

b^r 




Ul l 


N 

=f— P m\?+ 

-p ^ 


Em 


¥ 


Q contd 



V" 

transition 


Q cont’d 



478 cont'd 


q cont’d 



a cont’d 



ofCS 


Q cont'd 


I 





478 cont'd 


b 








478 cont’d 


b cont’d 



I El T 


I 


I 


N 


I 


I 


W Y I 




Melodic prolongations: 








479 GESUALDO Madrigal: lo pur 

respiro 



N N 

! 





479 cont'd 


0 cont d 




I 





h5? 


B — £& 


m 




1 


# 


I CS I 












480 


BART6K Piano Concerto No. 3. 
1st movement 



Q cont'd 



480 cont’d 


a 


cont'd 



i 


cs 


Y 




O cont’d 




480 cont’d 


Q cont’d 



G cont’d 



480 cont’d 


q cont’d 



C3 cont'd 







Z9Z 


UOIjlSOdUJOQ 


a6ojs 

aAijoajo' 


X 4.1 |ouo; p senbiuipa* 

' , * 

UDIS3P PUD SUOIiD&UOjOjd p UOjiDZjUO&JQ 

IUJOJ J3UU 




ubisep puo djnprujs p uo ,oz jo6jq 

ujjoj J9j.no 



>jiOM3UJOJ| 3jpO| 

Uaiu puo lopndojpoo 
6uiU!ujiapp-^!i ouoj_ 

= ajnpm4S 


96d|S 

9AJp9J0-9id 


< 



>jjOMauiDJ^ 0!P 
-0| 3UJ pUD OjUOUJJDM 
6uiUIUJJ3i 3P~^l!i DU0 X 

= 9JnpnJ^S 



(6uipo|pui*^;[|Duoj. ) 

P-OLjD 




9U0J 


Z9Z 




w-w)ft9t) (Syr) (esi) im) (*,&) 


(611) 





N 


J 


Day 


(601-SOT) (m) (66) U9) (91) 




S9Z 






p.iuco d 




H 

pjiioD 0 





p 4 U03 o 



[ 0 I Tii l / tm in mn i 1 1 



L9Z 


opoo&e) fee) (ee) 



(re) 


(oe) 


(re) 



p ( 4 U 0 D D 

p JUOO 


I A 


ZA 


I 


I A 


jS 


SD 


TOL 


(9*) (9*) (s*) 

& 


1 3g 


(es) 


I 


I 


N 


I 


22 


f 


(ss) 


(£ 6 ) 


(l£) 


K 


pJUOD 


I A 


I 


SO*- 


^ / 


I 



D 1^03 


993 










;i©>juuDSui©p|ej SWHVilfl S8fr 



» Hint O 



893 



P.JUOD d 


P.IUOD c$tr 


I A 91** — I SD 


7 


3=3 


TZ- 


I I A I SO 


I 


# 



(■*■> 


3— ~8 


si 


2Z 


HI 


22 



* 



a 




.(ZD 


Z2=g 


3 


a 


NI 



V 


q 





Ai° 



p,4UODD 


p t 4UOD Z817 













0 LI 



, , 06P 1 

joIdw O diduos liiVraVDS 0 Z8fr 







p, 4 UCO D 


P.4 U «>3 22V 





0UHJJ J©p u| JHOM 


88fr 



It _ _Jt 
P.tuos D 










I 


SZ3 



PJUOD D 


p jucn 68fr 


+ 4* “ 

I SD S3 I 







2 — 

e 

i ^ 


ri £ 





— 

- 


saw 


* 1 yy" 

gW - — 



a 



w 


9 V D 


VIZ 


I 



P.4UOD D 


I 





HZ 


\ 


A 


I 






I JL 9tt 9l 


I i 9l sf 



P.4U0D D 


p .* u ° 3 06 fr 



9/2 



6LZ 


ja 



j_ A . ,i i i 811 i 



l °N '83 d O ' 9 P n | 9J d NldOHD Zb P 






BIZ 



. 4i! T , Li! 



V 


D 

(U8UISAOUI pj£ - 5 'Of\J 81. dQ 

'tsijonn 6 uu 45 N3AOH1338 I6t r 






183 



0 4 U oo 0 


083 
















€82 


A 



p,lU03 D 


p 4UOD Z6fr 


L A I 






282 


H 


i 


5T + 


i d 


N 





■ tf ■ «t[ 1 a =± 


i 


S 9 S 9 





K 



N N 

p,4UOD D 



: — - : 




dx3 


D 


JU9UJ9AOUJ \S[ 

jou jiu g 'Xuoi|dLuXg j.*|3gnhDS 


Z6fr 



A M I 


(to 

a m 













93Z 





n II m3 P 



V8Z 


I 


A>* j 


N I 




m 







(615) 

If 



— 7^4 


* ^£J 

3PV- Tv# » j 



l#> 






A I 


I 


5 


fei3)(U3-9S$ 


(253) 0S2) ^ 



P' JUQD D 


wgio 










Z8Z 



98Z 




(S6l) (WT) (Ml) 



pri «a 


fl 









683 


I A S3 







p.iuo^ o 



Gt> snau; 3 oi 



Ot? sosuj 3 oiw 

PJU 03 D 



P. 4 UOD 86* 


883 



D 


4U8LU0AOUJ |S| ‘DUIJDUOQ "13AY/>I 





£6Z 


I & 




zz 




I A (W)I I 


£ 


XU. 


g 




BE 




2 


24 






2 


a 


r~g'hi 


N 





8JUOLU JUU0|DIDSD"j 



Z6Z 


I A M T 

y " 1 " 







i6C 


I A 9tt 




A 


A* 


ft 


/* 


i 


Xd 


l 


3 






PJUOD 


76Z 


I A 9l 




p.*uoa D 


I 



I 


I 


A 


T A 


A 



D 


Z on |DD!snw 4ueujow lyggnHDS zos 













P.4U03 D 


P .* uo3 frQS 



N T 

I A 15 . I 




It 

r 

I *— 



i ( 

~c — m 

i I 

<3 




■ _ - .2 

fll 




i3t « ^ Strfezfrr 

^=rT 

= 1 ^ ■ P Jt J ._ 


•oay p j£ A 3 Q dx 3 





im) 


( 601 -loO 


(sot) 


(rot) Coot) 


P JU 03 D 


piUOD cos 



962 



D 

'souiso>(oj>(iyy) aounog »oiyvg fros 



. OUJ04I py2 

«s-6«s) (66i-s«yisv--m) (rat - - e*) (wflfew-o**) (usi-om) (sn) 

•39y p, JUOD D 



D 


jU0UJaAOLU JS[ 

£ ON XuoLjdiuXcj svVHVNfl 



66Z, 



3 UJ 3 1| j. pu2 

P.4UOD Q 


I 


I 

A. 


' — *r — - * 


* *r — — 





1 

a 

NrV- 


1 

t r 

tbhd 

— : 



p 

Jijj 

v*n*r 

Jlfft , 

A 

JZ) 1 

iM 



J 

% 

mk% 

gig 

!4 F^ 


N 


p.JUOOD 


RJUOD SOS 


I Sd I 

A 



P.^OD |^OS 


■ 


86S 



UOI(ISUCJJ 


P,<UOD D 



4U0UJ0AOLU |S[ 

Z on diduos ouo|d H1IW3QNIH 




SOS 





p t 4uoo frOS 









■1 - - * 



El -l 

anil 

ZOI -101 






(SOT) 


I 


r 





•Day 

p.lUODD 



p.JUOD D 



p iuod rnr 




000 


UOI|DdlOj{UD 



P.tUOD 



P.IUOD 






p,|UOD I 






GOG 

t 


SO 



I 




0 


pJUCO SOS 


GOG 




P.4UOD D 



P.IU03 D 


P.4UOD SOS 








50G 



(SS) ( 38 ) (et) ( 9 i) 




I S 3 I « — SO I 


— a: 


■i & 

7 

: 

1 

k — 6 

i £ 

Iees 

— 



■1Hgr~g 

—lit 

— s 

i 

P4=: 

? — 3 

U— 



^ — y~ 

e 




0<JJ0qllS I 

* 03 d 

P.juosq 


PJU03 SOS 


roe 


I 


so 


I 


so 


i 


a =d g 


I 


aS 


aw 0144 pu H 


9tJJ8ljj.|. 




auieiUpyE 0010144 ;S | 



SD 


uo;iodjDj4UD 


iz= 


I 


ll 


9UJ9 m pu 2 

cwl 


0010114 4S | 




'A3Q 

p, 4 uo^ q 

pjuos SOS 





zoe 






p 4UOD D 


P.4uod pQg 


90G 




Z °N 'LZ d O 'sujnpoN NldOHD 


90S 



soe 



ouijuopuy 

p,4U03(D 



' 


imC 



oj6e||y 

pjuoDp 


I 


4*5 



L L 


oi6opy 

D 

•» 

'JOUJUJ 3 'DJSDJUO-j lavzow ZOS 








I 


A HJL 


I 


/- 


— J 


& 


I 


3 . 




i5t 


7 A 






1 


5 


* m «. S 3 


(99;) (S9;-9St) (ost) (s«) 

f t- M #4 ^ ^ 


S 9 UJji 


*3uqj, 


5 


=21 


N 


mQ 

_x_ 




4 


i 


P^uod a 



ol OQUI0JL 


D.JUOD D 


p JUCO LOS 


0 L£ 


A HTL 




■V J -f*h $4 %a 


(g W )Wr-9Sl) ( m ) ^ggl 


(re ) UiS ( 29 ) m 


i fc <% *t 


2 tr 






h 




2 -t 




N 



D 



R 

9 y 

i 


(OSTT) 

— *fr-§ 


p 4 

— -- » ■ rr 9 mn 


l 

-■ * Zh » 1 -U ■ 

y - n v ^-2 


_ p^ fT m -M * 

T" ^ ' H 

-«=-\ =3 — 

9 Of ! 

►42 

j 



9 Of i 

N 

p^UODD 



PJU03 /os 




eie 



P.iuod a 




,V 9 P' 4UOD D 


Pll UOD gQg 


3 ie 






IBKJ (801) (SKOtWt) (65) (26) (98) (58) 


(18) 




P.juco D 


I 



Z °N ‘LZ d O 'sujnpoN NldOHD 80 S 


3U 0 »)dEiD in m 





[6/L d 'I 'l°A 'WQH wojj] 


snm ------- to . 




(|DI4JDW -45 jo poips) 

ONIWOa snWVDKEN 39 us 

I 5 9C *©N 'I ’PA 'w VH woij] 



P.4UOD OIS 



supp - - - 93 oe ;a :o| - od Dp }ip . . _ . * usos-op m - iuj - op sni - ^ . uv 




iNiwoa smaoNv vimanv ois 

0A 1 »4dm43 in yry 


[eec *d 'I *I°A 'WQH LUOJ-j ] 





sapqos \3Q 34 suip OSS VI 60 S 











[?6-r6 dd 'wanv UJOJJ] 











ouDSDd Dm|ei|v SHNINOai MS 


91C 



[°£Z "°N 'l *I°A 'WVH woj^] 



((DjiJDW \S jo I 

I 001 ! 3 ?) 13DNVW3H lNna3QIA cis 



P,4uod o 



(Z8 1 ~t 'I 'l°A 'WQH luojj j 




(D| 94 SOdlUC 0 

JO |ooip$) 09^3 !VDia 3 N 3 a sis 


3&> 




6ie 


[9ZZ 'd ‘I l°A 'WO H woij] 


Did 


SB} 


XX 



Die 




Did 




O 









p t 4UOD 


ujn |d! J l uJnuDBjQ SnNllOa3d 91S 




(snujiojsj jo 9|X4$) wnNvoao SIS 




L3£ 




D 


U9 ON 'WD wojj] 


qiqapne? qg 


1 


P 


i 




¥ 


UJBJ - Ojf 

~rs~ 


p po$ *uibj - os - op 01 uinu ■ Bqcf - jo 


i ^ J !-~J --J I J ^ 


‘Xb] 2 op mop bj 10 osoj vj ‘oi - oj 



o 


r*. . J 1 1 J ii J ^ 


ta bj isij - nop iubh5 


M. i M 



3 


Sf 




1310W sis 





V 



P.4UCO o 

P.IUOD 


MM 


uct 



£91 C ‘d VlVlV wojjj 


(oioibiuoa) 



ob - q - bj3 bu - ojj ‘bj - pis su 


rj • bj^ 


ieo - fa - n sods obi -ta sop uinu-i2-ji^ 


‘bo- ip - ia -Bp o5-jta ‘b - jj vyi Q 



^r-J=r 





13iOW as 



p ,|UOD D 


V 



D 

p.jUOD 91S 



G3C 



- t um 


<3 - - D- 113$ - - ]Tip - UT SUOJ ‘3 



[frff '°N 'WD wojj) 


'TBJA 


BXnpirv 





1310W 


izs 



(£l 

9 u; 14.no oipoi&ttl 


S 



s, 


OIOD 





P 4UQD f\T C 


zzz 


3 S 


mow 


V s 


l 


i 


p 


I 


jnoj 

2Z= 


¥ 


STE§ 43 


XT13jd 


2 


J3S ns ] sjnof sno^ — ‘j^ro op ujte f 3n£> 

i=i^ 



JB<? SU3IJ 341104 jnos 4?Op '3SU31Q 



mm 



¥ 


| a =:EgS 

* s 


i 




1^(9) 


}sg 3 - iui 


ms 


3f 


m 3 


S D 


v p — m 

==j= 

~r-;j-j= 



i — jCJ — [ --ipL— : " 

- g= ^J ( K 

r r- -m 

II 

3 D 

3 p 4 U 3 TA 

TUI 

rn£) 

=P=J==E --= 

J 3 S - - uad snop 

-—ft 1 y 

n g 


i 


P 




£ 


* ■ # J B 


A B £ 

seibj subs 4U3UI - - nm - erf jta-jds 4g jiu - 3 } utbui 4j3rtA sjnoui - e ynQ 





i_/(o 


1310W 


OIS 


Y 


r 




r 


r 



* ' ref 


u m 


srud) 0 K 4 


lunjdui 


sn| 94 ] 0 ^ 


L 



Y 


<1 






r 

1 - - 


1 JX 

■ • Ti 

l * 

^ 

* i : ■ m 

[61 *°N 'WO LUOJ d ] 

a 

r; 


( 3 Tc? 3 J&g) 



13IOW 6iS 






P' 4UOD zzs 


A D V 




• 

y 

1 - —a 

U 



ba . — _r 3 

— ! 

: 

:::. i 


# m • 

• =j S 

to) 


RP'ti ■ 

(6) 

pjUOD 

D 


[6 ’®N 'WO woJJl 



[0^ '°N 'WO wojj] 


vzz 


:- 

4 ::|g ■ 

- - - - 3J 

5F^ 

*„i 

- - S3 

^ | 

oino^ - sbj 

E^=^= 

t=^ 

pj - 

F 4 r 3 ■ 



- - jsq 

p-i4 — +—1 1 

:=t= 

43J 

; *— -1 ■ 

- 3$ - jaq 

uos sires 

^ — 1 - 1 

iba* non 

— e~* el— 

, s 

;uf 

B=---f 1 

- IU - Dq 

CTt J W * 

^ { 

S3 - 1EJ 

CeO 


— • -g) > * * — 

(8) 

1 




1310W zz< 




" •O. 

T& 

— _: _, -if. 





- ID 




‘ou 


TA-ip 




tj - ids 



sou 


=r — J. J ~ | -rn~~i 


1 


— t — - — - 

Effi 


* 

j i «J=fc= 

?.jqL- — L 

— j — j — — — 



ou ojd 


in 


‘uin - 


!I ~!d 


VJ - - O -X3 




§ 


7^ 






(6) 



p.< uo3 us 



p .^ 03 zzs 


.19 v 




p.* uo: > iZ9 


viz 


[01? 'ON 'WO wojj] 



(zO (#1 


? 


i 


H9- 


‘S5UUJQ 


£ 


tl 



uos 


SUBS 1BA - nojj^ 


pu - I} 


BUI 


J3I H 



iraT-^n. i 


mm 


m 


si 


U3 «K 


pu - q 


blu un jbcI jnof aq - nB/j 


*=m 


J 

U) 


ip 


p 


3 



mow 


ZZ! 



a 


13 


10 - BJ§ 


in 


‘ou 


TA-ip 




u 


- ids 



sou 


1 1 



— T z 

■■" 1-T ~ 

— — l — =4=^ 



-d — l— 

w * 

~^A— 

— eJ — ^ 


ou ojd 




‘tun - 


H -!£ 


BJ - - O -X3 


PP3 




7 ** 


3 









p.* uo3 ISS 


A I 


I 

A 



[VZ OH 'W3 WOJJ] 



I3J.OW 9ZS 



199C '°N 'I *|°A 'WVH WOJJ] 




P.JUCO 


9ZZ 



noap 


JDJAjA aj UOD |UDJ 

h vi 3a wvav 



[°9C *°N 'I ’l°A 'WVH wojj] 


045 


‘3 


- Tof 


3p 


suop T[ 4TEJ 



3U 4UEOJ - B4-UTT0OJ V 

m ' 



JT 4 


U3S E “X3TIU 4SIBjd3UJ J9UI 


Ep sneuj 17 









E 



(|JDd 4$[) J0UUD p 

snouj n 3 -iivH yi 3Q WVQV n$ 



D 


izzz 'd 'vww won] 

•343 

pqD - J 3 iu icud snoASUietu s34Uio[ 


IS 


m 


r ri-^f i < < j 


site 9oiEp euu 49 sinoai-y 


p 


4 




fel 



■ J | J JJ§ j 





s 



f 


.jTryj-jj 1 



I PH : ^ 



issno 

# 

smop doi ja sjnowy :nV3C]NOH CCS 




6Z£ 


l 


[I 'l°A 'MW wojj] 


■ p fi- J 1 r* 

t— } — H— 


— — — — 

~ v "-|_ y*- 

[ Kl f ^ 1 4 — 

tm /" .-d rl . ^ .-4 

— <J ^ ^ 1 — ^ — JJ 

— - u—i — — cf—i - — / . Z — 

; — -tJ— 

: - ~x 

— £2__"±fcfJ 

'A Z 1 

■ W <*> V V 

- j . 1 y — y j .j 

/ , 

— i — j — 

J 

J ^ 

“ anb 

~ _j \ / 

‘J3H3 3p 

" '■ 5:7 i j r-1 

Hire snoA o\ 

i i 

n n 

J 

€1 a • » # ■ * 

(8) 

g J « J — 

/ 




(CL °N) nDapuoy mVHDVW ICS 

(2lH) 

I A*- I 

* “ * 


i 

n * n 

J- 

, , 

. - * N X, 

- T - — 4 ; # t 

1 

1 " — "" 

J 

— — # — 

J t 

* i 

4 ^ 

1 — . 

— *» * ^|< 


. • 

: - 4 y 

q 



(e *°N) 0 P D IP 9 inVHDVW oes 


83C 


I 


: — 

I A 

I 

A I 

"V 

|— — — 

u -* - * «" 

r : -- 

[I l°A "MW wqjj] 

— : m 

r-.fr: 

— 

frrr 

- ~z=&F 

D 


i 


m 


i 


ssq - - jod 


m 


j t mi 


J3H3 UOIU 3 UJ**EQ 


\ ! 1=-S- 


j j i J. J 


fee °N) ! d | 9J !A inVHDVW 


6 IS 





[J l°A "MW wojj] 


D 


W 





Mm. 


§j 


a 


JOJ - UCD 


is ms‘:|no} 



( 8 C °N) ! d | 9j !A inVhDVW 


8 ZS 




I I 















— — 

■■ - ” 

17^ T- 



* « — 

■ 1 — - ! — 1 c 



Iff 

^ ^ 

y . - . " u. . JJJ 

T 1 

~ ^ mix 3 ■tt ^ r w — ^ m ^ v a 


w 

^ Trai zw — rr 

tr or orr 




-w- : 


- y 





V 

D 


[81 ’°N 'WD wojjj 


r=h 

— ■ j' j 


] 

t ==4 

r~ • i = 

3 J 3 UE|\T fl 

pg j 

fp- | 

T& 

^zfa=t — t I , 

, 

r 

=±= 

-x. 

T-f- 

i %£J 

n t U 

mi -rl 

‘sriBig a 

1 — 1 — i — — ju /Mr 

:.'G 


— r. J s«L 

|=&f 

i • 3 

: ^ 

« Jd J 1- 4 v 

f=N 

v f — 

r- . J i 

— J — L A r- 

h 

L P 

t 

1 

i | 1 J 

op ‘snop ny g 

| 

i 4 ^f 




(It) 

J J— J i -2 J 

($) 

\—n ^ 4 - 

• r< 5 F — p / 


1310 W zcs 




'MW ujojjj 


1 


m 




ii - snos 


(9) -8 1 




I 


9 — 1 p 



r -rw4^l 


i 


f 1 ' 

ju * - uop ssj - - hboi b jmb “ssbi^ 

)q - - TUJ ‘ B — 3J}SOA }UBJ - TS - - Op “ UO S3 ■ 



oa snb 
u o nb 


}U£} - - b ssnbs 

}UBUJ - ' B 3J}SOA O 



P.iuoo rgs 



p.iuoo D 


p,J u °3 105 


Ubb 



r- i i 


I 


4a 


s 


a 



U3 1303 
3J' J3ld 


ob }uouj 
3nb 3U 


‘}UB - - TBJ}- J|B — jpro ’ 3B 

}ubuj - - f - Xp un snb - si 


un JBd y 
np snyt-i 



(ie °N) ! D | 9J !A inVHDVW JCS 


Ii 


— 1 — 



j.- ~ J U— 

ozirrz 

r 1 

v 1 ^ — “5 

r r j 

: in: 

r 


®l 



P.4U03 105 











n J 1 * 1 J* 




¥ 


s 


¥ 





If }UEJ# “ If }UOJ 

sjoj 3U3tu - 3f - nsslzau 



P juo, Ges 



p^uo^D 


p -* uo3 zes 






see 


I SD S3 S3 

* 


9 



P IUOD D 


It 'l°A 'MW “O-'dl 


§ 


— n~ ti 


g e 



I 


i 




e 





P. 4 UOD PCC 


Cl D 


ree 



v 


c 



p #, .j P~ "fq 




t=E= 

|=#q 

r %* 1 ^ 

•-♦ - 

i( :: 

— ±JCd — 

■z=£ 

L — i 

1 

«■ ftj 

f — 76? — 

3 • 

\- d - r — ,p4ij i 

g 

- - - - - • Tip ipeksp 

353 nbis-sn^ 31133 13 inauS 

1 1 1 — t t — A M 

?*is }irepreA b 0 

\ a -m 



\= ' H =sd 

(J J 1 j- J u ?= 

rJ rj 

£ £ £ * £ £ £ fo 2 ) £ ^ c $ v 



.g| ‘f~ 1 ffff| 

i . --Tg 


:n f- 3 

t- r 

1 1 r -pjt-i 

r- 1 *f=i 

— — * * r -t 1 

[F=#= 

SEfeC 

( 

1 =*= r 

- - ip surp 

r 11 1 1 d> ^ 

JH 3 U - 9 HI 

s - - gip 

U Hi 1 — 1 \rA £ 1 

[1 si£ 

•jnau 

1 1 ~ 

H — j 1 

■ UOJ ' 

— 1 j 1 'H 1 1 — PTCi ^ 

1 1,1 J w_p 

N,r *i -hi 



LJ- 4 J! g-l-J 

e ' (si) e *3 1| *x 

g £ 

g r 


p.j uo:> CCl 




zee 


Ml 'd 'I ’l°A '31 woj d ) 



jnouio uj enbsjnj gngviSNna 


sts 



98 


[06 L d 'I *|0 A 'D1 wojj] 


|p 

1 — m 

4 



l'l Q 

^^fF = 

— -^p 

M 

e tt 





J 

rn 

ff f f f 

- _ — — &— 

i-FT-f £ p~ 

u 

M) 

-f- 

h: 

T©- — 

^ 0 *1 


L l 1 — 



=* : 

=t= 


^ 

(h 

j) 


(02) 

- 




4-- h : 

— : — N- 

' - W 

' ' 


_■ ^ 

— ^ 

— ~^r 

|3 f -■ 

o ^ 

(<0 

fr " 

~ O' 

0 

kjk — 

-Q 

— e 

0 

o 

. # 

£ 

« 


(S ^ (01)0 



UU0UO|p84OJd 

ujddi qn S gigviSNna pcs 

ISDSD SD I 










[XIX l°A 'M3MV0HD SVG woj-j] 




jij - oin 3 nb 3jq - Tires 3ui jr n£) 



li 


f 




1 


i 




Xop 


i 


JTJ 


a 


PF 


ouj onb 3[q 


- ines 3ui pnf) 


» 


— Ul 


XL 


« 



(sa) 


3S ssjq 3 uj pioj — }ub; nsrp-B si - ip 37 



4 i - ~ . . 



— a— Y~ 

H - -B ■ — r-rr- 

^ •*» -&■ 5 


--■0 • 'H pE 

=^— -, =55 

— — —**- 

O O 

3S - - - - 

b**rp- 

- - S3jq 3111 — 

— — d 

qjoj }UB} 

T13Tp B*^J - Tp 3q 

--—.ad 

ift 

i=— 1 r g 

tTtrt ■ vi — 4 . 

(c 

«) 




PJUOD 9CS 


I JL I SD 


t e 

I A I 

ei: 1 : ml r. 

S 

j— — * 

J « 

- — ■ - m 

J 

■ « 

I 

: J 

H 

■ 


t== 

(s 

a 

— ^ - t 

it) 

9 7 

tarr»..-- > — gffl- 

■> v « =j 









p^UOD 

D 


p.juoaggg 


see 


'3S 


S3J} -STBUJ 3j - B-3J 


BTHTlSTpL y 


3 - - 



Xoa - BJ 3nb STJJ - OS 3j TT 3 ipy 


4 3 


^ J 41 

1 — N- 

*- — tsh 




—W=^n 

0 "° 0 

kt 

- - - - - Xoa 

- - B I 3TID 

■ « 

SBf - OS 3] U3Tp 

- V 

‘3 

r ~ f g-f-£°^= 

■ t«-9 — ,V1 

Jr 

=Z2 ^J=U 


— Cl ~ _ 



(or) 


- XoT BUI 


notp 


b 4 jnotu - but 



- XoiBUl 


w 


m 


« 


TI 3 ID 


« 




- b — dnoiu 


f ff ^ 

kFgfr-*j 

i — — ■ — 

^s= 

°“XS" 

^5>- P 

£ 

1 L-l 1 p~- 

— 1 




flii 



T13ip - y 





- b in ~ H 3 ip 


w 


3 


e m ^ 


- - V 


jnouuD uu D8jpv AVJflQ 


9CS 


I 


I 

s 

I I 

l ] 

[ J 



1 

A 

I 

s 

1 

\ 

■ ■ -— ■ zn 

■ "B 


J 

— m 

— 




ra 


' ^ --- -nr"* *— - «= » 






ire 


I S3 SO S3 


(63) 


I SD 


I 


I I S3 


22 


32 


& 


I 


as) 


(33) (IS) 

^ > ----- a: 


SD SD 


r 


rj ^zr s: 




9 


p |UOD Cj 


I 






s 


g= — 





22 





i |- ^f 


(S3) 


PJUODD 


I 



pjUOD 9GS 


ore 



9 




D 




P.*UOD£££ 





ere 


[l on ‘i joa ‘uassiw l om wojj] 





p.tUOD^gS 


zre 





(apuDiuep 

au ap :Dss|yy) duudsq 11-03*190 ZCS 










P'jUOD aes 



D ^UOD D 


P.4UOD 


/ 








a 


II 


343 ( uos 


XX 


22 


XX 


5 


E=^ 


PI - - 



P 




¥ 



m 




- » 


u 


xx 


W 


A 


r 



(si 


(uinuiuiJD^ dssiw) 9 UX» 3 VVSI 


8CS 


I 


A. 


I 






p.4 u °3 /eg 






3p - - usd so 


op 


nr 

UT 


» o 




- uad 3D 


- n 10 ui 


nJD ui 

g 


3} 


3} 


m 

31 


n 


OJ 


OJ 


oj - o - p-e 

=£t 


- o 




o 



=m 

- 


- 



*3}S 


n 


‘3}S 


n 


i 


‘D}S 

fet= 


ife 


g 


p- 1uod 6CS 


I A E I S3 

j° 



P.4UOD D 


l 


P.4UOD 8CS 


9^e 



(jjDd |S[j 04SUUH 

nsef eujLuoQ o : 434oyv NinOSOf 


6GS 



I IIA ’l°A 'XitfMifOHD $V«J wojjj 



P.4UOD 8CS 














p.juco D 


*11 |0A *t/e;/e*ow 'dPM woj-j] 

_ - - - - _ 113} - TU - sod 0 \ - - - - - UB qB 3UI 



JOD - 9jd - 



n mn^ 


8^e 



- ids uibu - oj - go }3 ^ - - rap - rad *11104 










|— R “ 

i t 

*r% 



U3 

1—1 

hi 


11 / 

t=J 

n « 


hi 





ffl m 




HH 





•%9 

- ids 

UIBU- OJ 

- OD 

> 

p 11104 















jf 












£ 




-C"V 








*¥ m 





pa 







flf 

^ J-I 

- ids 

•a 

UIBU - 

~ OJ - OD 

43 

1 Hi 

^ o 

• UJ04 

ci 

.V 

^ VJ 

^ hr 

m 

33 - riJD 



- rap 

- - uod 

i 









/ 






t 1 

hi 









t-4 




tUEU - 

- OJ - OD 

'R 

43 


-J 

- rap 

— e — C54 

o o 

- ids 



■ UJ04 

u — r 1 

- uad 3D 

^ r% 



- nu 


^ fC^ fi 

— M— 

VI vi 

v* n. 

H 


R— 

r~ 1=1 


= ffi 


ts> — f 


P 4UO? 







